¢ all know “that guy"” -

the one whao seems to be

ood at everything or

Ea:—‘. one of everything, if

not two, Some, we assume, get il
through luck while others get it
through hard work and intense ded-
ication. The latter, in some casses, are
the omes whaose work we pdmire and

erry Talton,

By Chase Luker

whaose personalities we might call
"Type A" Well, meet Jerry Talton
Talbom, who is 'rutd .~'u.h_'c of 40 VERTS
voung, ia A :‘]t'-l:‘l,'l_l.-' maker, ]_11._1111 and
simple, He lives and works within a
stone’s throw of hallowed waterwars
where America's sport gunners ven-
tured to hunt !]"|E' abundant flocks of
'p'n.':iﬂl!t":'u:\ﬂ waterforel om and around

Morth Carolina®s Core Sound.

Any accomplished decoy collec-
bor, historian, or carver knows all too
well about the beautiful decovs that
WErE \:l'.-:.-|:-|:--:d out around Core
Sound by the likes of Mitchell
Fulcher, Ammie Paul, Eldon Willis,
Elmer Salter, and Andrew Mason.
Even today some of the world's best

An antigue Eldon Willie/Tan Rokinaon buffliehaad with a rars,
arfigued nufflshesd by Talton in the fore oo
{Collecton of Cale Turmean)

a0

Taltan (A} and fellow decoy maker Kent Hood wilth a
day's fake and a few decoys from one of marny rigs
they built togeather,
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contemporary, life-like decoy carvers
reside on the shores of Core Sound,
such as Walter “Brother” Gaskill.
Still, Talton is one of a few who
makes a tradibonal, Core Sound
style decoy using the customary
methods p-ra.i:tll:cd by his predeces-
sors. His working decoys, like those
of yestoryear, are simple, durable,
and look like decoys. Yes, his decoys
“look like decoys.” True to North
Carolina's form, he rarely puts eyes
in his decoys, unless they're carved,
and even léss often, |:-au1tl:-:l an,

On a hot July day, I took the time
to visit the Core Sound area, and
stopped by Talton's shop for a visit.
His shop 15 just what anyone might
envision when imagining a busy
decoy maker, except Jarry E|='|f:|f= a day
job, or two, as well. A cursory walk
around his shop, though, and it's
easy to see where he spends a good
amount of time. Chips and chunks of
wood are piled in the floor. Slabs and
logs of juniper wait patiently in once-

neat stacks as he stands at his work
table sketching a new pattemn, which
is miost likely tated for his dumpster,
thanks to his self-critical nature. An
entire rig could be built with the
wooden cast-offs in his trash can.
One of the patterns has the week’s
grocery list on it. Another has a

Ehunu number scribbled on it. His
atchet is in a wooden box, along
with his ather four hatchets, and an
assortment of rasps, files, knives, and
gouges. It's the kirud of place that any
|:I.E-|:n:|:r carver could fieal comfortable
in, while others might feel claustro-
phobic and cautious. Country music,

Smoathie gadwall with good farm and increditale Haint

Largs, bold backhead carved in Cur

(Coleclion of Ker and Tana Raberts)

uck-style,

Cypreas blackhead carved in style associated with Holly Farnihy

cecoys ussd st Sore Sound Clutas

Halkre-caryad blackhesd, frash from a bunting rig.

Mritier=Dhecember, 2003

w]ﬂ!_{:_l -l.:‘.\_s_ll.l:| 'E

Another gtyle of Talton's blackhead Gecoye.
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Two of several erimated geesa carved Tor a hunting rig A few of Tehon's hand-forged ovsters krivies bl fram
salvaged bost parts.

S Bt strong Corrituck-inspired widgeon, siraight fram Cora Sounc-style redhesd with gunning waar
A GuUnRing {Collaction of Calls Turman)

the kind with fiddles and steel gui-
tars, plays in the background. A vari-
ety of decoys lining shelves, both
from old Core Sound makers and
those made by friends, are the only
things that seem to be neatly
arranged, Individual decoys are the
only thing he can find without hesi-
tation, except for his strop - and it's
glued to his work table. Tl}m only tool
with a cord on it is the band saw. amd
he uses one because the old-timers
el I‘I‘l_“'l‘l‘l

A visual inspection of Talton's de-
coys would allude to thelr Morth Car-
olina heritage. His innate ability to
simplistically add personality and at-
titude o a decoy is what separates
him from many MNorth Carolina
carvers and conmects him with some
of the most r-e":'l,:-§111:{.=|'h]l_' ones, De-
:_"tr‘:dll'l:_: on the i:H:I‘ ﬁ:l’l,".'!t dn:'i:{l}-' ]w
was able to see, his next decoy may
be r w=cent of a James Best, Alvi-
sht, or Mitchell Fulcher. Bul
abowe all el it will still foature his
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Petite Currituck-styls ruddy duck
[Collection of Ken and Tana Roberts)

-'II'I',' CRANWES-CRAST-WITE SWaEn

Slightly larger than hand-sized, each of Takon's nudoy ducks

ares LN,

heavy hand. Talton's decoys all have
a boldness about them, despite how
refined they may appear.

His annual r.-utpul is probably
arpund 50 decoys, roughly half of
which are destined for a colleckor’s
ahwelf, and the remainder made for a
nearby gunning stand. Most of his
decoyvs are made after someong has
I.‘-e'-:'!||.|.|":-\.r|."|.‘| o, amd 115 tow |f;|"&| for bhulim
by kl."l"p L. A “To-do™ List is tacked b
a wooden cabinet; it has several proj-
ects, inchuding an oversized gadwall,

Mirperher-Dhacemine, 2013

Teal demonatrating different influsnces from Modh Sarling's

historic coastal -.'.'ate-rlrmling regicns

a rig of redheads, a brant for a gentle-
man in Mew Jersey, and a shoveler,
which is one of the few species he's
never made. The list iz well under-
way, and a0 is Talbon, Whitﬂlrl-_ﬁ oA
weooden blank while sitting in an old
rocker that's been in his family for
three generations,

Most decoy makers can remember
their first decoy and the inspiration
behind it Jerry's first decoy was a
pintail, which he remembers looking
more like the Loch Mess Monster

than a sprig. Carving decoys has only
been an avocation of his for about 10
vears, tracing back to the time when
b gave one of his brothers a decoy as
a Christrmas wift im 2002
An avid surfer in his younger
vears, Talton built a skill set and & ca-
reer on repairing and shaping surf-
boards, and so the decoy intrigued
him. He remembers that decov he
gave as a gift rather simply - as a
surfboard with a duck head on it. The
quintessence of a talented artist, he



Clugter of teal and raddy ducks hanging
giter a llcat in the Wiade Oes River

.%I:h.-'l:l:ui:ltr'l.‘: to make his own |,||_'|_|,:l_'|-'_ if
|'|1'|'|:.- for Hhe -:"||:1||-|3~11j;|: and fun of 1t
The pintail he created shortly after
that, along with a few other crude
Blocks that didn’t seem to suit him,
As ke refined his eraft, other
carvers urged him to create his own
style, and he did, with a North Car-

5

olina fair that hasn't been seen in
over half of a century. Some of the
best decove he's ever made, and
some of the worst, can be found in
Abinets and on shelves inside of his
home. The decoys that he retained
from his early years are gitts to his
daughters. He cherishes the decora-

S e ..'F!"._..._.- _ srE T
R e e R e

Scratch-painted widgeon. (Caollection of Andy and Kats Pope)

S - o P e o it 2 S

TaMan's take on a Delawars Aiver-style black duck.

Mkarth Caroling classscs.

tive lifelike blue-winged teal he was
carving when his wife wamed him
that he was going to be a father for
the first time. Talton’s early years,
like most other carvers, was a period
of experimentation in cork, balsa,
and wood. He remembers painting
as painful, but his talents were

Humhwg & Fiahimg Collartiblis Magasing




sharpened through repetition
and research,

October of 2008, though,
was a turning point in Talton's
carving career. His work was
recognized and earmed acco-
lades in almost every tradi-
tional style competition he
ntered, but a wisit to the
Chesapeake Challenge al-
lowed Taltom 1o meet . T
Hangl. Hand's influence is vis-
ible in Talton's wark ethic and
style, as it relates to his decoy
carving, Hand, too, is a tradi-
tional decoy maker from Cape

with carved-in sass, are a small
of the assortment of things

@ may carve as gifts for holis
days, newborns, and special
oocasions, But when Jerry isn't
making something, he's col-
]ecﬁnisumr_'thmg. If he's carv-
ing, he's constantly taking
breaks to answer his phone, to
either discuss old decoys or to
tell a customer that the decoy
they requested is in the works.
Sometimes, his children will
parade through the shop, bare-
foot, and perfectly appropriate
for & family that lives out in the

May, Mew Jersey, His knowl-
edge of decov and hunting history
mintivated Talton, almost as much as
his casual diligence, gpumption, and
pursuit of EEmE[:IEI'E peﬁcﬁﬂtn. Ooca-
sional counsel and subsequent visits
with Hand found Talton following
suit in the same manner,

Jerry's decovs evolved tremen-
dously from waorld class one-of-a-
kinds to repetitive and identifiable
styvles. Shortcuts in Talton's decoys
do not exist; and as an ode to his
menbor's tutelage, most of Talton's
decoys are hollpwed, a la Mew Jer-
sey's finest decovs. The insides of
Talton's decoys are just as smesnth
and stunning as they are on the out-
side. Some are hollowed wafer-thin,
bk mnst are hollowed and smoothed
jusk to reduce weig]'nt and resist split-
ting, both important factors in mak-
ing a solid gunning decoy.

Other influences are visible, too,
though. The fair lines of Talton's gun-
ning decoys are reminiscent of the
classic Core Sound decoy makers of
byvgone years. Thankfully, his decoys
are branded deeply. They are decoys
that insist that history be thankful for
provenance. 5till, his decoy heads are
carved just as well as those by a
Mitchell Fulcher or Andrew Mason.

Talton made his own carving
knives, too. The bodies of his decoys
often feature tool marks, but still ap-
pear finished. The decoys that are
sanded smooth are works of art,
though Talton would suggest other-
wisa, sheapishly. His painting tech-
nigque, wit hoav].i' influence from
anather mentor, friend and talented
traditional decoy maker, Pete Peter-
s0n, 18 a5 great as anyone else. Tiny
minutiae found in his decoys, such as
the perfect setting of the occasional
glags eye, or the refinement in a de-
tailed feather painting. can be attrib-

Fogmber-Decemrber, 2013

Talton's creativity and skill &t work in
these thoughiful gitts §o friends,

uted to yet another mentor, Walter
“Brother” Gaskill.

Yet, ']'altnn adds his own touches
to decovs. Super-fine bill carvings,
dainty lines, and smooth but acute
chines are ever-present. All coms
bined, his working decoys tend to
take on the persona of an unsuspect-
ing muscle car with a deliberate and
bold attitude, and racy, but simple
paint. The rlgﬁmg and hardware
companents of his decovs are as tra-
ditional as his hatchet and spoke
shave. Simple lead pad ballast
weights accompany a leather line-tie,
usually fastened with a COPPer or
bronee nail, or both, whatever he has
available. Legendary Core Sound
decoy maker Curt Salter, and another
mentor to Talton, insists that every
decoy that Jerry makes is better than
the last.

Talton, though, tends to get car-
ried away and creative when not
making decoys. Though not a self-de-
scrlbﬂlg EDE'.:'}‘EIHEL heﬁﬂhaE produced
functional tools, furniture, and deco-
rative pieces that would beg other-
wise. He's made a pie safe for his
mother, a mullet roe dryer for him-
salf, amd bells from discarded fire ex-
tinguishers from shipwrecks, These
examples of his work are stylish and
sturdy, and probably as good as one
conald |.1.-E|FE tox find; and all seem to be
made with salvaged wood or other
materials that may wash ashore.

He makes decorative birds, too,
though most often as gifts and only
when his mind has the notion to do
so. Miniature penguins, pelite and
alert roosters, chip-carved whales,
snowmen, and even oysber knives; all

country. His wife occasionally
checks on him, too, if only to tell him
that his meal is getting cool.

Talton fafls to fit the mold of a
rechusive artist that some classic and
contemporaty decoy makers may fall
irvbor. He is & fixture at the Core Sound
Decoy Carvers Guild and 12 instru-
mental in helping to develop their
annual decoy show held on Harkers
Island every December, It's not un-
common to find him donating a
decoy or offering a carving demon-
stration af a conservation organiza-
tion's fundraising banquet, either,
And he has more students than se-
crets when it comes to decoy carving,

Some would even suggest that the
revitalization in Core Sound style de-
covs is due to his charismatic ability
to teach. There even seems to be a
“lerry Talton school” of young,
twenty-something  decoy makers,
using time-honored methods and
building decoys similar to his own.
His attention to detail can't be taught
but it can certainly be awe-inspiring,
His decoys continue to evalve into
timeless classics in form and finish,
While he seems to never find come-
plete satisfaction in his work, he loves
the happiness that people exhibit
when they collect his decoys, It's a
contentment that he suggests may
only be exceeded by the Tﬁ!\lﬁ"ltﬂf a
stand of his gunning decoys bei
discovered in a derelict boat or ﬂmé
barn 100 years from now:. The thought
of his decovs adrift on Core Sound
waters bring him comfort, too, Either
way, they seem to suit collectors and
gunners alike for their simple beauty
and time-tested form and function, O

[Editor's note: Chase Luker, the
author of this article, can be contacted
by phone at 256-49%6-2593 or by email
at: chase,lukerfgmail.com
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