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Core Sound Style

Jerry Talton demonstrates how to carve a ruddy
the way they used to do it in North Carolina.

TEXT AND PHOTOGRAPHY BY KEITH HENDRICKSON

orth Carolina’s Core Sound-style decoys can

trace their influences to blocks carved on the

Jersey and Maryland shores and on down the
Chesapeake in the late 1800s and early 1900s. Many
sportsmen from these areas brought their own stools
down to the Carolinas when they hunted with the
many famous gunning clubs along the Carolina shores.
Local fishermen and boat builders also guided hunts at
many of these clubs during the fall and winter migra-
tions, so they saw these blocks and adapted many of
the styles into their own carvings.

A true Core Sound bird could be made from many
different materials, but it was often recycled from
some other source. North Carolina’s Outer Banks were
notoriously treacherous for ships, and locals salvaged
masts, decks, and hulls as well as rigging hardware
from wrecks to make the area’s somewhart primitive
decoys. Carvers rarely had the money to acquire glass
eyes for their birds, so they often gave their decoys
carved or painted eyes. Many had no eyes at all. The
makers also made ballast weight from flattened net
weights, pieces of drive shafts, railroad spikes, or the

heavy spikes used to secure the decks and hulls of the
battered wrecks. It was also commonplace for the
carvers to recycle other carvers' blocks that had drift-
ed off or were discarded when heads broke off. This
sometimes makes it difficult to identify the actual
carvers.

Jerry Talton started carving decoys about ten years
ago after he purchased a decoy for his brother’s Christ-
mas present. He was already a surfboard and skate-
board maker and had many of the tools so he decided
to try his hand at carving decoys. Living in the heart
of the region where traditional Carolina carvers had
chopped out their coastal stools, Jerry found carving
resources everywhere. He gained inspiration from a
copy of Jack Dudley’s book, Carteret Waterfow!l Her-
itage and he obtained more information when he
stopped by a small decoy shop in Betty, North Caroli-
na, and met Gail Gerringer. Gail gave Jerry tips on
wood selection and pattern drawing, but most impor-
tantly, she encouraged him to develop his own style.
Curt Salter, one of the founding fathers of the Core
Sound Decoy Carving Guild, encouraged Jerry to use

( TOOLS
® Carving hatchet
¢ Tack hammer

¢ Bar clamps

® Straight-edged and curved-
edged carving knives

® Bent blade carving knife ® /5" drill bit

* Scorp
* Spoon plane e Hand drill

* Spokeshave

\' Sculptor'’s adze

¢ Round hand gouges

* Heavy large sanding block and
coarse sandpaper

® 3/s" Forstner bit

o 1" fishtail skew

® Branding iron and heat source

MATERIALS £

® Rusted 1'/2" nails
(Tremonmail.com CLR4)

* 31/2" stainless self-tapping screw

¢ Titebond Il

¢ White quick-drying Gorilla
Glue

* Tapered /16" wooden plugs
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